Artists’ statements

JR Berry

As humans we often find ourselves seeking to change and/or adapt to something new, to stay "ahead of the curve."  With each change, we make old problems with new faces come to light and hinder us from achieving our breakthrough. This idea is at the center of my artwork; through the repetition of the figures’ poses we can see the old problem, while the change in color is the new face.  

When creating, I try to keep things simple; this is because I often work alone.  I create art simply due to the fact that I can, and it feels natural to me.  Like a river that over many years cuts its path through a valley by finding the way of least resistance, I feel that I too have followed my path of least resistance.

Debbie Christensen

The desire to create is an inherent quality in the artist. Creation for me is an act of manifesting my creative vision into a physical object. I use a variety of media to achieve that goal, such as paint, ink, cloth, and photography. My work exists in the physical realm, and is often meant to be interacted with bodily, whether by touch or by physical or emotional connection.
“Trisha,” despite being a two-dimensional piece, creates a physical, almost tangible, connection with the viewer because of the size of the figure. Although it is only a photograph, the fact that the viewer is at once confronted with the uncomfortable facial expression connects the image and the viewer emotionally through their shared discomfort. The uneasy facial expression reflects the universal discomfort of being studied as an object.

The piece is a collage not only of images of sections of her body, but also of various aspects of her identity and the cultures and environments that created them. As a girl raised in India, taught in British-style schools, and attending college in America, she is herself a collage of various cultures. Because I don’t know all of the events that have shaped her identity, I cannot create an image of her that completely describes her. Hence the pieced-together image is assembled as a study of her diverse background.

Brittany Filko

My work depicts images of glamorized female figures.  By appropriating images from contemporary fashion magazines and cinema, I collage advertisements as well as other consumer paper products to create replications and abstractions from the initial alluring imagery. Concentrating on formal elements and techniques used in fashion photography, I fracture the image to present another whole, for example constructing posed silhouettes out of pictures of fragmented body parts or clothing. Emphasizing the construction reveals a more grotesque version of the referenced advertisement. This allows the viewer to be simultaneously seduced and repulsed by the visibly constructed or reduced image. 

I am interested in the moral standard not to reduce oneself to a mere object, form or color, but our automatic recognition of those to a specific gender or identity. I intend to embrace and indulge in this ideology of beauty. This attraction to such mediated imagery creates a conflict within the viewer. To better acknowledge this conflict, I abstract and collage the images, simplifying feminine signifiers to their most iconic representations such as form and color. Artists that have influenced my work include German Dada artist Hannah Höch, photographer David Lachapelle, Abstract Expressionist Color Field painter Barnett Newman, Neo-Dadaist Jasper Johns, and Baroque painter Caravaggio. 

Meagan Gehrke

“Self” was influenced by individuals’ perception of themselves. I characterize the individuals by concentrating on specific parts of the body, removing them from their context, and almost embellishing the surfaces they feel most conscious of. This act of removing and embellishing brings attention to these specific areas, as our individuals would view themselves or feel others are viewing them in that way. 

My first challenge was choosing individuals that weren’t entirely comfortable with their bodies. The male figure fit all of my requirements for self preservation. While he was undressing to expose himself, I paid attention to the areas he was covering or verbally commenting on, since these would be the areas I would be embellishing. The female figure was more of a challenge. She was more comfortable with her bodily appearance compared to the male figure. Still, by paying attention to her body language and conversation, I was able to pick out a few characteristics of her that required embellishing. 

Rosie Hileman 
My work is fundamentally an observation of the individual in society, and the part he or she plays within a larger whole. The “Stereotype” series investigates the identities that people acquire and the exchange that happens when one stereotype is taken from its normal setting and placed within another. The series is composed exclusively of self portraits for the purpose of making the series more of a controlled study; the only influence within the image is me and the role I play as both photographer and subject. The stereotypes and their environment work together and against each other to create an interesting dynamic that would normally never be seen.

Joseph Minek 

Body modification has been increasing and becoming more socially accepted, yet a paradox arises since it is still often seen as taboo by many. I see these photographs as documentations of my subject, who is going about his daily life. I wanted to depict him doing everyday or mundane things, just as every person does.  In this manner, I attempt to break the taboos associated with body modification.
